A film about the making of America told through the eyes of the young.
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Story Summary

ACT ONE
Europe’s “Dark Ages” lasted a thousand years and almost all literate life was lost; then
in 1440, Johannes Gutenberg invented the printing press. This invention spread knowledge that
captured hearts and minds as it propelled Europe into The Age of Discovery and Enlightenment.

ACT TWO - Part II
In the second half of the second act, things take a turn for the worse and the story plunges

Meanwhile, long before Europeans reached the shores of the “new world,” terrible battles
took place in a region we later named New York. Native tribes fought with each other in near

deeper into just how bad things get for minorities. Again we use young voices as much as possible.

constant warfare, so much so that their oral tradition called it the “Dark Times.” Around 1585,

Fifteen-year-old settler Laura Brown describes her excitement in her diary about the day she and her

a native visionary brought clan and village chiefs together in a Great Council. This union set up

family dashed across and claimed land during a Land Run. African American Clara Luper recalls

a America’s first democracy and they named their union the Iroquois Confederacy. It was a great

when she was ten-years-old, how her brother got very sick and the hospital turned him away because

experiment ... and it worked.

they lived in a county with Jim Crow laws.

In 1736, forty years before the American Revolution, a group of Iroquois entered a print

By the 1930’s, race relations were so bad that the Carnegie Institute decided to hire an

shop and asked the owner to print their council proceeding notes. This owner was none other than

academic from Sweden to come and study race in America. His name was Gunnar Myrdal. Myrdal

thirty-year-old Benjamin Franklin. His shop continued to print notes from the Iroquois proceedings

traveled the south interviewing African Americans and he was horrified. After three years, he still

for the next twenty-six years, so Benjamin really understood how the Iroquois’ democracy worked.

could not figure out a solution and he almost quit the study. This is the point in the film in which, all

By 1776, colonial leaders broke from Great Britain. Benjamin Franklin, Thomas Jefferson
and others formed the United States of America and, like the Iroquois, they set up a democracy,

is lost.
Then, Hitler invaded Norway and Myrdal thought his country of Sweden would be next.

one in which all men were created equal. Colonization was overthrown by a radical idea. What if

Myrdal put his study on hold and returned to Sweden to fight with his fellow countrymen. However,

everyone had equal opportunity? Freedom of the press herolded the ideas that formed such a nation.

when Myrdal arrived, he again was horrified. Instead of fighting, his government was accommodating Hitler by not allowing the press to write anything about what was going on in Germany. Myrdal
says, That would never happen in America. Freedom of the press was held high in America. This is

ACT TWO - Part I

the AHA moment in the film. Mydal finally knew how to help race relations in America.

‘Liberty for all’ derailed when forces that built America bound its minorities. The concept
of “fair play” and “equal rights,” clashed with the Enlightenment concept that people of European
decent were the supreme being. Despite the formation of this new and wonderful government, it’s
leaders continued to use the 1493 Doctrine of Discovery and ninteeth century pseudo-science,
dividing humans into separate races, to justify the continuation of slavery and claiming native lands.
In the second act, we show that break from our ideals by describing the expansion of

ACT THREE
Myrdal flew back to America and wrote a book called An America Dilemma. This book
became a cornerstone piece of information for judges, lawyers, academics and journalists. In his
book, Myrdal wrote, The black press was at the center of the developing Negro protest. But if the

American through a series of stories told by the young. For example, Cherokee elder Samuel

protest were to succeed, the mainstream press - the white press - would have to discover racial dis-

Cloud tells his great, great grandson about when he was nine-years-old, how he was rounded up by

crimination and write about it so candidly and so repeatedly that white Americans outside the South

soldiers and forced to march a thousand miles along the Trail of Tears. Frank Hillaire shares how

could no longer look the other way. ... They would demand change.

he and other Lummi native boys were assigned to be witnesses as their tribal leaders negotiated
and signed the Treaty of 1855.

This was exactly what happened. After the white press repeatedly covered racial discrimination, Americans began to demand change and the government began to listen. In 1954, schools

By 1855, slavery grew into the millions and treaties with native tribes were signed from
coast to coast. That same year, the printing press churned out a new book, Uncle Tom’s Cabin.
This book enlighten Americans on just what it was like to live as a slave. Americans in the north
were outraged and this story became a catalyst that rallied Americans to demand change.
In 1860, Abe Lincoln won the presidency on his pledge to keep slavery out of the new

desegregated. In the 1960’s, congress passed the Civil Rights Act, the Voting Rights Act, the Indian
Civil Rights Act, the list goes on.
The Great Experiment will include over thirty historical stories that help the young understand our country in a way rarely seen. These stories apply to todays issues. Equal rights, freedom of
the press, freedom of speeach, these are things we need to keep talking about or we will lose them.

territories west of the Mississippi and five years later, the Civil War ended with four million slaves

The Great Experiment is a celebration of how far we’ve come in achieving the American Creed we

set free. This is mid-point in the film and things look up for American minorities.

so dearly value and a warning that it can be lost if we ceice to engage in our democratic process.

2.

3.

The idea for The Great Experiment came to film director Julia Clifford while making
her award winning documentary film Children of the Civil Rights (PBS). Researching historical
stories told from
the minority point of view, especially from the young, left her in awe of critical information
not included in our schools, history books or the American narrative. These stories help define
America today.
Black Lives Matter; the Me Too Movement; immigration issues; the break-up of unions;
Native American tribes reclaiming their inherent rights as sovereign nations; fears concerning the
majority’s ultimate shift into the minority; the list goes on. It’s hard to grapple with all of this.
History helps us understand these events.
During the Children of the Civil Rights film tour, Julia spoke with teachers across the
country who shared their desires for credible, compelling educational materials. Today’s teachers
search for sophisticated tools that capture the hearts and minds of their students. They want to

Topic Summary

show a more complicated story. They want to include the minority point of view that is rarely told.
Co-producers Julia Clifford and Bob Ridgley are the best team to bring this documentary
film to life. This core team of two provides the nimbleness and the expertise needed to partner
with other production crews from different cultures represented in the film. The Cherokee Nation
Film Office in Tulsa and Children of the Setting Sun Productions in the Pacific Northwest are
already on-board.
Julia brings passion for the story and twenty years of fundraising experience along with
ten years in film. Bob brings a thirty-year career in making documentaries; his films are distributed

Imagine a film about the making of America that explores first hand accounts from the

nationally and internationally (including PBS). As Director of Photography, Bob will ensure that

young, particularly minorities, in equal voice to those who developed the American government

the look and feel of all interviews match our artistic approach and are consistent with the different

and its laws.

cultural teams. This is absolutely crucial in creating the highest quality film that PBS, The History

This film will not be a didactic story about European colonization of the Americas. This
film will take a fresh look at stories, big and small, from Native Americans, slaves, immigrants,

Channel and Netflix require.
We have also formed our own great council of advisors committed to ensuring academic

and colonists — flipping the narrative as much as possible and always using faces on screen that

accuracy as we develop the story. All have agreed to advise and many will be interviewed for

represent the race or religion of the characters in equally dramatic ways. We are not interested in

The Great Experiment.

making political judgements in the film. We are interested in presenting the personal stories of
families caught up in the making of America.

We are going the extra step to create an accurate, dramatic and entertaining historical account. John Beaver, curator for the Muscogee (Creek) Nation and advisor to the film plans to team

Transformation of a nation is a major theme in this film. The Great Experiment takes the

up with film director Julia Clifford to co-present at the 2019 ATALM Conference (Association of

audience on a journey that shows the struggle to achieve the American Creed of “fair play” and

Tribal Archives, Libraries and Museums). In the first half of our presentation, we describe the

“equal rights for everyone.”

story of The Great Experiment. In the second half, we simply listen to the experts in the room.

Stories told by the young help the viewer see the making of America through new eyes.

They will give us feedback and explain how they think we should present the historical cruelties

We use the printing press as a symbol of knowledge and repeat this symbol throughout. We see

that Native Americans faced in a way that gives the most heartfelt impact yet leaves the audience

Benjamin Franklin’s print shop, twelve-year-old Thomas Edison printing and selling newspapers

with a renewed sense of humanity.

on railways during the Civil War era, a sensationalized newspaper story that sparked the 1921 Tulsa

In Children of the Civil Rights, students and viewers walked away saying, I feel like I

Race Riot, Hitler’s 1933 burning of the books. This is all followed by the 1955 press coverage

can make a difference in the world. I understand how to make change. The anticipated impact of

of Emmitt Till’s death that finally awakens the American majority. We end with a quick look at

CIVIL is that students and viewers will walk away saying, I understand why America is the way it

today’s printing press, the internet.

is today and I know what I need to do to help repair it.
4.

5.

Artistic Approach
Our goal is to make a feature length film. Since this film includes a large number of races
across a long expanse of time, we want the viewer to quickly have the a deep connection with the
subject. Physical space will tell as much story as the person seen on camera. Equal attention will
be paid to objects, placement, lighting, color, sound, removing distractions or deliberately leaving
things that are incongruent. Sounds and sound effects will transport the viewer to a different time
and place. Music will be used sparingly to heighten a scene or play on emotions.
In Native American interviews, we will use sweeping landscapes, create rhythms in tune
with the cadence of their speaking patterns and will shoot using Depth of Space liberally since
their history on American soil goes back “time in memorial.” Scenes will often be filmed outside
or in settings using rich colors found in nature. This will be a visual cue for audiences.
Colors in nature will contrast with the animated scenes such as when a Cherokee boy
is rounded up and taken on the the Trail of Tears. Reds in these animated scenes will be used to
convey fever (small pox), fear and death.
Similar to Children of the Civil Rights, this film will have some reenactment. For slavery

Image by Ponsulak

CAMERA & LENSES

and segregation reenactments and imagery, we will use a deep ultramarine blue monochromatic

One Camera: Canon Cinema EOS C300 Mark II Camcorder Body with Touch Focus Kit (EF Mount)

theme to express these dark times. This will contrast with other African American interviews in

Three Lens: CN-E24mm T1.5 L F, CN-E50mm T1.3 L F and CN-E85mm T1.3 L F

which we will use a bright color pallet.

Three Batteries: Canon BP-A60

When we want to unnerve the audience, such as in scenes describing Hitler’s treatment of
the Jews, we will set up lighting using the Chiaroscuro Technique, (strong contrasting lights and

Four Memory Cards: SanDisks 512GB Extreme PRO CFast 2.0
One to two additional B-Roll cameras and lenses will be rented.

darks used by painters from the renaissance time).
For the little narration we will have, we will use a white backdrop to communicate just
the persons race and words. This visual cue shows that the person on screen is narrating. We will
approach professionals for voice work and narration. Alfre Woodard, who grew up in Tulsa,
Malcolm Gladwell and Martin Sensmeier who played in The Magnificent Seven are at the top
of our A-list for the little narration we have. We will look into other talented actors that cost less
should those on the A-list not be available or be financially out of reach.
The film will be a mix of the following: interviews of cultural leaders, authors and
academics; b-roll of interviewees living their daily lives; quiet sweeping landscapes; animation
layered with voice over readings from diaries and first hand accounts; a little re-enactment; a little narration interlaced with interviewee voices (or no voices, just music or silence). We will layer
scenes with with rich sound effects, corresponding b-roll film clips, archival film footage, archival
photos and graphics that add breadth and depth to the film.
These are a few examples of how we will take the viewer on a deeper audio, visual and
emotional journey in The Great Experiment.

Chiaroscuro Technique (from Ken Burns film)

LIGHTING EXAMPLE
6.

7.

For ten years, JULIA CLIFFORD has worked in film from directing
and editing full length documentaries to creating promotional videos
for non-profits and narrative shorts for festivals. For over twenty years,
Julia has helped non-profit organizations raise money. Highlights
include: assisting Cancer Lifeline with their four million dollar capital
campaign; as the director of Allied Arts of Whatcom County; as past
board member of the Pickford Film Center and co-chair of its three million dollar capital campaign; and for her documentary film Children of the Civil Rights. Julia also creates storyboards
to help Children of the Setting Suns Production’s Director Darrell Hillaire (Lummi Nation) to
secure funding for his film projects. She is currently on the board of the CASCADIA International
Women’s Film Festival. Julia’s key rolls inThe Great Experiment are Fundraiser, Co-Producer,
Director, Lead Animator, Marketing and Distribution.

KEY CREATIVE PERSONNEL
For thirty years, BOB RIDGLEY, owner of Binary Studio
Productions has produced audio and video programs for a myriad of
clients and businesses, large and small. He constantly works with a full
array of production companies and people from beginners to Academy
and Grammy award winning actors, musicians and filmmakers. Bob
is quick to assess people’s skill levels and his temperament and professionalism, demonstrated by
the number of repeat customers that his business draws makes him perfect for this role. Bob also
produces his own documentary films like Mount Baker Hard Core - one of America’s first snowboarding films (international distribution); American Collectors - a film about people who collect
things (as seen on PBS); Children of the Civil Rights - a group of kids and their six year odyssey
to freedom (as seen on PBS); Bean to Bar - a documentary film about the top chocolate makers
in America (international distribution); Oberfelder Cannabis Farm - The Good, The Bad and The
Happy; among others. Bob has also helped Lummi native Darrell Hillaire to produce his films and
plays since 2011. Bob’s key rolls in The Great Experiment are Co-Producer, Director of Photography and Editor.

CHEROKEE NATION FILM OFFICE
located in Tulsa Oklahoma, Jennifer will be one of our lead narrators.
Represented by Host & Executive Producer Jennifer Loren

PRODUCTION PARTNERS
CHILDREN OF THE SETTING SUN PRODUCTIONS
located in the Pacific Northwest
Executive Director Darrell Hillaire of the Lummi Nation
(more in the works)
9.

Collaborations

PAST FILMS

BINARY STUDIO PRODUCTIONS
films by Bob Ridgley

CLIFFORD CREATIONS

filim by Julia Clifford and Bob Ridgley

10.

CHILDREN OF THE SETTING SUN PRODUCTIONS
films by Darrell Hillaire and Bob Ridgely

11.

To Be Interviewed
FIRST ROUND - PACIFIC NORTHWEST
Darrell Hillaire

(SECURED)

Lummi Nation. Treaty of 1855. Darrell’s great uncle was one of the
boys who attended the signing of the Treaty of 1855 (see image to
left). A group of boys came as witnesses to the signing. Sixty years
later, he traveled to Washington DC with others to ask, “What about
those promises.” Darrell will also attend interview with Patti Gobin
(Tulalip), Judge Montoya-Lewis (Pueblo) in the Pacific NWt and the Iroquois Nation in New York.
Jewel James

(SECURED)

Lummi Nation. During our initial interview, Jewel talked about Native
American history: Cherokee Removal, Trail of Tears, Manifest Destiny,
formation of reservations and history of Coast Salish people before

ARCIVAL IMAGE OF FRANK HILLAIRE AS BOY

Treaty of 1855. Jewel James is a totem carver so he will be filmed
carving and with community. Additional b-roll shows great forests,
canoe races, community gatherings, fishing vessels going out to sea.
Judge Montoya-Lewis (SECURED)
Pueblo Nation. Family history with Carlyle Boarding School. How
children of her generation had to make a decision to stay on reservation and live in poverty or leave. She was the first woman to leave her
reservation and become a lawyer, now a Judge. Received an award
from Brigid Collins for her ability to work with kids going through
child abuse legal proceedings.
Patti Gobin

(SECURED)

Tulalip Tribe. Mother and aunt knitted socks for Eddie Bauer. When
the monarch butterflies arrived, her family moved into traditional
woven huts and fished for the entire summer. Mother attended boarding school without show of affection. She refused to speak her native
language because not allow it in boarding schools. Patti is now a
grandmother. Her daughter has learned the native language and is now
teaching it to the young.

SWEEPING LANDSCAPES IN PACIFIC NW
12.

13.

PACIFIC NORTHWEST (continued)
Patrick Twohy

(TO BE SECURED)

Catholic priest revered by Coast Salish people. Learned and gives
sermons in Coast Salish language. According to Patti Gobin, he didn’t
want Tulalip Tribe to include history of boarding schools in Habib
museum; ashamed of the Catholic church’s involvement. We want to
explore that and his personal relationship with the Coast Salish people.
Dee Simon

Issac & Charlie (car-lee)

which is dedicated to teaching tolerance through lessons of the Holocaust. Lives in Seattle. B-Roll: scenes inside Museum and inside the
museum’s archieves.

(SECURED)

Cousins in Amon Family and owners of Pure Seafood. Four generations of Yoshimura clan in Seattle. They sell seafood at Pike Street
Marketplace. Family came from the Mediterranean in 1911. Shows
success of Jewish business in America. B-roll: selling fish, buying fish,
family interacting as partners running business, practicing faith.
Beth Takekawa

(TO BE SECURED)

Barel Family Executive Director of Holocaust Center for Humanity,

Rick Steves

PACIFIC NORTHWEST (continued)

(TO BE SECURED)

Seattle’s Executive Director of the Wing Luke Museum where they
share the stories, the culture, and the art of Asian and Pacific Islander
Amerians. Last counted, they include stories from 26 different Asian
countries of origin and ethnicities. Sometimes they have histories of
warring with each other, and so it is not easy to have it all in one place.
Leonard Garfield

(TO BE SECURED)

(TO BE SECURED)

Rick Steves is an American travel writer, author, activist and television

Seattle’s Exectuve Director of the Museum of History and Industry,

personality. He also has a public radio travel show called Travel with

an award winning musuem with over four million historical artifacts.

Rick Steves. His knowledge of Europe and European history is exten-

“I had a chance to move around a fair amount when I was growing

sive. He brings a unique perspective. He is thoughtful,entertaining and

up. My interest in history really grew from the opportunity to live in

brings a world view to the American story.

different places and to experience different people.”

Rabbi Olivier Ben Haim

Rabbi Jay Rosenbaum

(SECURED)

(SECURED)

Bet Alef Meditative Synogogue. Our intitial interview, very impressive.

Herzl-New Tamid Conseration. During initial interview, Rabbi Rosen-

He described the history of the Jews starting from Spain’s expulsion in

baum told history of jews enslaved during Egyptian times, defined Tik-

1492 and shared the history of Tikkun Olam. He explained that often,

kun Olam and he described Jewish community helping blacks during

countries don’t know what to do with Jews because Judaism is like a

Civil Rights Movement era. He’s very articulate and philosophical. His

nation within a nation. Jews have their own rituals, customs different

wife’s parents survived Holocaust. She may be good to interview too.

from the rest of the fellow countryman. He talked about the different

He is part of interracial group who meet to better understand each other.

branches of Judaism from very strict (Jews in NY who only speak yiddish) to more open. Rabbi
Olivier is French; married an American and now lives in Seattle. His family also survived the
Holocaust, though we did not talk about this during our initial interview.

14.

15.

To Be Interviewed
SECOND ROUND - MIDWEST PLAINS
Former Chief James Floyd

(SECURED)

Muscogee (Creek) Nation. During our interview, Chief James Floyd
shared a rich family history. He’s Wind Clan of his mother’s (Margaret) Koweta Tribal Town and a son of his father’s (Joe) Bear Clan. His
grandfather five generations back signed the treaty with the U.S. The
nation is currently in a Supreme Court battle with OK on breach of treaty.
Governor Bill Anoatubby

ANIMATION IN RED COMPLEMENTARY COLOR

(TO BE SECURED)

Governor of the Chickasaw Nation since 1987. He is modest, almost
self-effacing politician who seems happy to share the credits for the
Nation’s success. This plus his administrative skills have contributed
to his political longevity. He has been awarded numerous honors
throughout his career and is well respected by all.
Joy Harjo

(TO BE SECURED)

Muscogee (Creek) Nation. Joy is a critically-acclaimed poet. She
draws on First Nation storytelling and histories as well s feminist and
social justice poetic traditions. She frequently incorpates indigenous
myths, symbols and values into her writing. She is also a teacher, saxophist and vocalist and she performs with her band, Poetic Justice.
John Beaver

(SECURED)

Muscogee (Creek) Nation. Before John took the role of curator for the
Nation, he worked as Repatriation/Cultural Protocols Program Specialist,
National Museum of the American Indian, Smithsonian Institution;
Anthropology Collections Research Assistant, Field Museum of Natural
History.

SWEEPING LANDSCAPES IN NE OKLAHOMA
16.

17.

MIDWEST PLAINS (continued)
MIDWEST PLAINS (continued)
Dr. Charles Gourd

Melissa Harjo-Moffer

(SECURED-PHOTO NOT INCLUDED)

Muscogee (Creek) Nation Archivist shared stories about when she
(SECURED)

Excecutive Director for the Cherokee Nation Cultural Center. Dr.
Gourd oversees operations as well as preserving the tribes collection
of documents, artifacts, photos and books. Gourd is one of three
natives to receive lifetime achievement award for anthropology in

attended Indian boarding school where she was not being able to speak
in her native toung. Now, she is a grandmother and she teaches the
young how to speak the the Muscogee Creek language.
Walter Echo-Hawk

(TO BE SECURED)

non-academic settings from the American Anthropology Association.

Pawnee Nation. Walter is one of the top Native American attorneys in

Jennifer Loren

career spans the pivotal years when Indian tribes reclaimed their land,

(SECURED)

Emmy-winning journalist and documentarian. Jennifer is Executive
Producer, Director and Host of Oisyo, Voices of the Cherokee People.
She is also co-creator of the Cherokee Nation Film Office. Her voice
and dedication to sharing the Cherokee storys is what we are interested
in pursuing. She is an 18-time Emmy award nomonie for both her

the nation. He is tribal judge, author, activist and law professor. His
sovereignty and pride in a stride toward freedom. He represents Indian
tribes on treaty rights, water rights, reparation, the list goes on.
Jefferson Keel

(TO BE SECURED)

Retired Lieutenant Governor of the Chickasaw Nation and served ast

documenary work and her investigavie journalism.

22nd President of the National Congress of American Indians, the

Shanista Cloud

Native tribal government organization in the country. His career is vast

(SECURED)

Employee of the Cherokee Nation Cultural Center. Shanista is a direct
descendant of Samuel Cloud. Samuel Cloud is the elder who shared
with his great-great-grandson about when he was nine year and rounded
up by soldiers and marched a thousand miles along the Trail of Tears.

oldest, largest and most representative American Indian and Alaska
focusing on youth, health, self-governance and justice to name a few.
Hannibal B. Johnson

(TO BE SECURED)

Attorney, academic, author and historian. Hannibal graduated from

We hope to tell that story with one of his direct decendents.

Harvard. He has numerous books including Black Wall Street - From

Jerrid Miller

is on diversity and inclusion. Hannibal shares a compelling story of the
(SECURED)

Cherokee History and Preservation Officer and Cherokee Nation
Cultural Center Archivist. We met with Jerrid who gave a detailed
account of the history of the Cherokee people. Jerrid knowledge is
rich. He will bring breadth and depth in telling of the Cherokee history
and Catherine will add more to that story.

Riot to Renaissance in Tulsa’s Historic Greenwood District. His focus
Tulsa Race Riots that we will capture for our new film CIVIL.
Michael Korenblit

(SECURED)

President and co-founder of The Respect Diversity Foundation.
Michael Korenblit is the author of Until We Meet Again, a true story of
love and survival in the Holocaust. He and his wife Joan visit schools
throughout the region and work tirelessly to teach young kids today
about the Holocaust and about respecting diferesity.

18.

19.

UPPER PLAINS & CALIFORNIA
Beau Garreau

(TO BE SECURED)

Beau is one of original team members of the Children of the Setting
Suns film production company. In 2019, he moved home to the Lakota
reservation where he continues to film and photograph. Beau will help
with the telling of the disappearing buffalo.
Clayton Duncan

(TO BE SECURED)

Clayton Duncan shares his grandmother’s story of survival. “At 6
years old, she weighed not much more than one of the cannon balls
that tore through the people like a boulder though willows. Crouching
beneath the water beside the bank she sipped air through a reed to

SETTLER READY FOR LAND RUN

maintain her life. Above her, an old world was ending, washed in blood.”
Mark Macarro

(TO BE SECURED)

~ Indian
Hailed from multiple generations of Pachanga Band of Luiseno

16-YEAR-OLD LAURA BROWN
(High resolution images to be acquired.)

leaders, Mark Macarro has been Tribal Chairman since 1995 conomic
self sufficiency and polical self determination. One of the 100 most
important Californian political players, Marks accomplishments are
vast: Native American Rights, gaming, developing the Chamákkilawish
School, a school that teaches in both Luiseño and English, to list a few.
Alfre Woodard

(TO BE SECURED)

Alfre has a long career in Hollywood but she grew up in Tulsa. We
want to add her voice as a narrator in key parts of the film.

Jennifer Lawrence

(TO BE SECURED)

Jennifer is a distiquished actress in her own right. She’s also politically
active in helping filmmakers educate her generation of followers on
how the American government works.

LINING UP FOR LAND RUN OKLAHOMA
20.

21.

To Be Interviewed
THIRD ROUND - EAST COAST

Chief Oren R. Lyons Jr.

(TO BE SECURED)

Chief Oren is a Native American Faithkeeper of the Turtle Clan of
the Senaca Nation of the Iroquois Confederacy. He is an artist and
powerful speaker on indigenous rights. ”Every day you don’t do
what’s right you are losing an option. And you are losing options every
day.”
Ken Burns

(TO BE SECURED)

They say when making anything, surround yourself with the best and
that’s what we want to do by reaching out to Ken Burns. Ken can

ARCHIVAL IMAGE CARLISLE INDIAN SCHOOL

advise and also help narrate the Civil War section of the film.
Isabel Wilkerson

(TO BE SECURED)

Pulitzer Prize winner, Isabel devoted fifteen years to research and
writing of The Warmth of Other Suns, an epic story of the Great
Migration, one of the largest migrations in American history. She
interved more than 1,200 people in that process. She will be a true
wellspring of knowledge for CIVIL.
John W. Franklin

(TO BE SECURED)

Serves as the cultural historian and senior manager in the Office of
External Affairs for the Smithsonian’s African American Museum in
Washington DC. He is also advisor to the John Hope Franklin Center
for Reconciliation in Tulsa. John’s grandfather survived the Tulsa
Race Riots. His ancestors were forced to march on the Trail of Tears
as slaves in the Choctaw Nation.
Hank Klibanoff

(TO BE SECURED)

Veteran journalist and Pulitzer Prize winner and co-author of The Race
Beat: The press, the Civil Rights Movement and the Awakening of a
Nation. He is a Professor of Practice in Emory University’s Creative

LUMMI NATION REPRESENTATIVES TRAVELING TO
WA. D.C. ASKING “WHAT ABOUT THOSE PROMISES.”
22.

Writing Program. He will share Gunnar Myrdal’s story.

23.

John Haworth

Additonal Council
(SECURED)

Senior Executive Emeritus of Smithsonian Institution’s National
Museum of the American Indian in New York. He joined the staff in
1995. John is a wealth of information. He has encouraged the Director
to present at ATLMA and advised her in reaching out to key people like
Walter Echo-Hawk.
Valerie Viers

& INTERVIEWS
Larry Gossett (TO BE SECURED)
Former member of SNCC, Larry has a long history of community
organizing in Seattle from college days with Black Panther party to

(TO BE SECURED)

Assistant manager of the Louisville Free Public Library’s Iroquois
Branch. Staffed with a number of multilingual employees, Iroquois
Library makes international visitors feel more at home. Valerie is
fluent in French, German and Arabic and the lilbrary is located in the

today as councilman of King County Council (since 1993). Larry is the last
surviving member of what Seattle refers to as the Four Amigos.
Estella Ortaga

(TO BE SECURED)

heart of the communities immagration population.

Seattle’s Executive Director of El Central de la Raza. From the time

Barbara Brotherton

Estella Ortaga (Seattle Times). Estalla will share her childhood mem-

(SECURED)

Curator of Native American Art at the Seattle Art Museum. Barbara
holds a doctorate in art history from the University of Washington and
is a member of the Lushootseed research organization founded by
Upper Skagit elder Vi Hilbert.
Rabbi Joshua Samuel

she was eight, picking cotton inthe Texas fields, hard work has defined
ories and Latino American history. She can also tell Roberto Maestas’
story, one of Seattle’s Four Amigos.
Tom Ikeda

(TO BE SECURED)

Seattle’s Densho Founder and Executive Director. He is sansei (third
(SECURED)

Congregation Beth Israel. Rabbi Joshua talks about family’s experience
with Russian Pogroms. He shared history. Middle ages/ black plague,
Chritisans believe Jews put tainted blood in Matza because less Jews

generation Japanese American) born and raised in Seattle. His parents
and grandparents were incarcerated during World War II at Minidoka,
ID. He can also talk about Bob Santos from the Four Amigos.

of their daily cleaning ritual. At that time, others did not.

Tessa Campbell

Rabbi Daniel Weiner

history. One story is of William Shelton going against his parents

died from plague than others. No one thought it could’ve been because

(SECURED)

Seattle Temple De Hirsch Sinai. Rabbi Daniel believes passionately
in the healing of the world through social justice. He wrote Good God:

(SECURED)

(Tulalip), Hibulb senior curator. Tessa helps to preserve the Tulalip
wishes when he ran away to join a boarding school. His grandson later
said, “Actually, he paddled away” in a canoe. William Shelton later

Faith for the Rest of Us about the dangerous polorization between

used his skills as a writer and talker to negotiate for his people.

fanatical faith and souless secularism. His articles have appeared in

(Not all interviewed will make it into the film.

The Seattle Times and Seattle Post-Intelligencer.
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Additional interviews may be added)
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Project Timeline
SYNOPSIS

2022: We will film our interviews along with b-roll and compile transcripts into

January 2018 through March 2021:
- Develop the story, raise the funds, film, and edit CIVIL

the script (second draft). We will film our reenactment scenes, produce graphic elements needed
for the film and secure the majority of archival photos, archival film clips, letters, diary excerpts,

April 2021 through December 2022:

newspaper clippings, political cartoons and other elements needed by the editor. The editor

- Premiere the film in Tulsa

begins producing the first rough cut.

- Conduct Film Tour across the U.S. screenings followed by panel discussions in 96 locations
- Market & distribute film

We will review the story and fine tune the film script (third draft). We film any additional interviews and reenactments needed to complete the desired segments. We finalize the
animation and the Editor continues producing the a more refined cut of the film. We secure any

DETAILS

2018-19: Film director Julia Clifford spent eighteen months researching the story.

final voice work, images, music and licensing rights needed by the editor. We test screen the film
and the editor produces the final cut.

She interviewed many of the people for knowledge and to determine who would be best to film.
Julia also put together the business plan, budget, fundraising plan, website and marketing materials
for fundraising. Julia crafted the story and completed the script in June 2019 (first draft). Julia
began writing grants and fundraising full time (in process).
2020-21: Starting in May 2020, Julia begins nine months of meetings with
potential donors asking them to contribute a specific amount each year for three years. This will
help secure higher dollar donations and stabilize cash flow throughout the filmmaking process.
To complete the development stage of this film, we will secure camera equipement that
captures that cinamatic look in 4K and interview enough people to create a polished, high-end,
three-minute film trailer.
This trailer is absolutely critical in applying for grants such as the National Endownment for the Humanities and for the film’s success. A powerful trailer will include high end film,
archival photos and film footage, music and top notch animation. Storyboard drawings used as
placeholders like the ones seen in our “rough cut” film sample won’t cut it. A highly polished trailer is crucial in securing larger dollar donations. In fall 2020, (funding permitted), we will capture
enough of our film’s interviews needed to produce this trailer.
Throught our fundraising, we organize our film shoots, which will take place in the
Pacific Northwest, Oklahoma, upper plains, California and the east coast and we will continue
to create animation and graphic elements needed for film throughout the film.
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Film Tour
DISTRIBUTION
2023: The director maps out an eighteen month long FILM TOUR, approaching
Native Tribes and Nations for screening the Premier on each reservation on the same night across
the nation (community event with food, music and on screen interview with the director after the

SAMPLE OF ULTRAMARINE BLUE CHROMATIC THEME

film. The director will then travel across the country screening the film at schools, libraries and
community centers. She will also apply to and attend film festivals and reach out to the 300+ indie
theater program directors to secure screenings in theaters.
2024-2025: For distribution, we are targeting PBS, The History Channel,
Netflix, the educational market and so much more. Our eighteen-month long FILM TOUR
gives us time to continually screen the film in front of audiences, seek national press coverage,
conduct radio and TV interviews, provide our minority film crews press coverage and work
to secure film distribution with national and international outlets. We will use public service
announcements and press releases as much as possible and pursue featured articles in national
press and educational news publications, related associations, bloggers and across social media
platforms.
We’ve made inroads with PBS with Julia’s film Children of the Civil Rights and Bob’s
film American Collectors. CIVIL will be an even higher quality film perfect for PBS, Netflix
and The History Channel audiences. And, like our previous film Children of the Civil Rights, our
biggest distribution effort will be in the education market: schools, universities and libraries.
Our FILM TOUR ends Fall 2025 but distribution continues by providing access to the
film on our website and other online distribution platform such as Netflix, tugg.com, Kanopy,
California Reel, Amazon and others.
“The Great Experiment” will have a life well beyond 2025.

ARCHIVAL IMAGES FROM 1921 TULSA RACE RIOT
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A Letter
FROM THE DIRECTOR

The Great Expriement is particularly inspired by the young and minorities, who
lived during the early years of America. This story came from fourteen months researching

allows individual donors to receive a tax benefit when they contribute to the project.
We will promote our film’s website and its subsequence educational tools

and building relationships with curators and archivists, religious leaders and community

for teachers and students during the FILM TOUR at film screenings, in radio and TV

leaders in Oklahoma and the Pacific Northwest. Through this effort, I formed a team of

interviews, PSA’s and press releases and in featured articles sent to educational news

advisors to ensure accuracy. I searched archival files in cultural centers and conducted in-

publications, associations, bloggers and social media platforms.

depth studies on related documentary films, books, magazines and internet articles.
The Great Expriement shows many points of view in order to add depth and
understanding, not blame or distract. Contrary and contradictory elements live side by
side. Our job as filmmakers is to tolerate contradiction even when it’s uncomfortable.

Donors and sponsors are encouraged to give a specific amount once a year for
three years (2019, 2020 and 2021). This will increase donor giving to higher levels and
improve cash flow throughout the filmmaking process.
A vast majority of donors want their funding to go towards film production and

Words and images deeply affect all of us. Our goal is to inspire with a sense of renewed

not fundraising. But nothing happens without securing the funds. Therefore, as the

humanity.

Director, I am making a substantial in-kind investment to the film’s success by donating

In The Great Expriement , we add a unique perspective to the American narrative by focusing on the young and minority points of view. Even known heroes like
Benjamin Franklin and Thomas Jefferson are first introduced as much younger people.

my time to raising the funds.
As sole owner of the film, some money from future sales after our FILM TOUR
may offset my loss of income (though this is not guaranteed).

This makes a fascinating lens in which to learn history and offers a quick way to reach
the hearts and minds of today’s young and minorities. Viewers will see a piece of their
story woven into American history in a fair and equitable way.
Rarely do independent documentary films make money but their educational
benefits outweigh the cost. This is why, rather than seeking investors, we are partnering

My previous work includes award winning documentary film Children of the
Civil Rights (PBS), co-produced with Bob Ridgley. I will partnering with Bob again to
make The Great Expriement .
Most school materials are missing the minority point of view. Some school

with a non-profit, the PICKFORD FILM CENTER and raising funds using a non-profit

districts leave out the complicated, often contradictory parts. This is a big part of what

capital campaign fundraising model.

students need to understand why America is the way it is today. We want the represented

The PICKFORD is our fiscal sponsor (EIN#91-1891456). We have worked with
the PICKFORD on past film projects since 2008. This opens up grant opportunities and

races to tell their own story so that audiences across America can see a little piece of
themselves in the film.
With your help, we can do just that!

Julia

					With Warmth & Sincerity,
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OUR GIVING LEVELS
Executive Producer

Associate Producer

Producer

Producer’s Club

MovieHouse Mogal

Director’s Club

$100,000 (2 spots)
(yr1 $35,000 - yr2 $35,000
& yr3 $30,000)

$50,000 (4 spots)
(yr1 $20,000 - yr2 $20,000
& yr3 $10,000)

$25,000 (6 spots)
(yr1 $10,000 - yr2 $10,000
& yr3 $5,000)

$15,000 (8 spots)
(yr1 $5,000 - yr2 $5,000 &
yr3 $5,000)

$10,000 (14 spots)
(yr1 $5,000 - yr2 $5,000)

5,000 (18 spots)
(yr1 $2,500 - yr2 $2,500)

As Executive Producer, you
are featured in the begging
of the film and on top of the
film credits. We also add your
business logo to the bottom
of the film credits and on the
DVD packaging.

Your name is featured under
Associate Producer and listed
on top of the film credits right
under Executive Producer.
We’ll also add your business
logo at the bottom of the film
credits.

Your name is listed under
Producers in the film credits
and you receive a DVD and
an online link to the film to
share with colleagues.

Your name is listed under
Producer’s Club in the film
credits and you receive a
DVD and an online link to the
film to share with colleagues.

Your name is listed under
Movie House Mogal in the
film credits and you receive a
DVD and an online link to the
film to share with colleagues.

You also receive a DVD plus
an online link to the film to
share with your constituents,
colleagues, friends and family.

You also receive a DVD plus
an online link to the film to
share with your constituents,
colleagues, friends and family.

PLUS
… your gift provides
public schools with a
History Extravaganza
Bonus!

PLUS
… your gift provides
public schools with a
History Extravaganza
Bonus!

Your name is listed under
Director’s Club in the film
credits and you receive a
DVD plus an online link to the
film to share with your constituents, colleagues, friends and
family.

PLUS
… your gift provides a
University Library Bonus

PLUS
… your gift provides
museums with a Museum
Madness Bonus

Every public Jr High and High
School Social Studies and
History department in TWO
state willl receive an online link
to the documentary film that
they can share with all of their
students (your choice of state,
first come first serve).

Every public Jr High and High
School Social Studies and
History department in ONE
state willl receive an online link
to the documentary film that
they can share with all of their
students (your choice of state,
first come first serve).

When teachers and students
sign in to watch the film the
message says … Brought to
you by [your business name].

When teachers and students
sign in to watch the film the
message says … Brought to
you by [your business name].

We will send a copy of the
DVD (with unlimited licensing)
to 500 university libraries.
Choose the states that you
prefer and we’ll add a gold
seal on the cover of each
DVD that says … Brought to
you by [your business name].

We are working with major
national museums to offer
each of their visitors a free link
to the film. The messaging on
their ticket and on the online
sign-in will say … Brought to
you by [your business name].

Fundraising

OUR PLAN

PLUS
We will be traveling around
the US each spring and fall
showing three screenings a
week for two years (that’s 96
total!) and you are the TITLE
SPONSOR for SIX!

PLUS
… your gift provides a
Public Library Bonus!
As a thank you to you, 200
public libraries will receive a
copy of the DVD that they
can share with their library
patrons year after year.
Choose the states that you
prefer (first come first serve).

As a TITLE SPONSOR, your
name is on all the marketing
materials, press releases,
public service announcements
and guests lists invites from
partnering organizations.

AND ...
We will add a gold seal to
each DVD cover that says …
Brought to you by [your business name].

PLUS ... your name will be
announced at screenings,
presentations and Q&A
sessions.

JOIN OUR TEAM!

Step 1: We created the website and fundraising materials and the director is currently asking for

Step 4: We are creating a target list of national corporations and organizations interested in this top-

funds from larger dollar donors who originally contributed to the making of her film Children of

ic and we will reach out to the leaders on that list. The director will continue circling around in this

the Civil Rights.

process until she secures 80% to 90% needed to fund the film in donations and pledges.

Step 2: We created a top twenty list of film funding grants s and wrote a boiler plate of

Step 5: Once the funds reaches 80% to 90%, we will conduct a Kickstarter style fundraising

information. Now we apply for these grants throughout the next two years as deadlines and

campaign online to raise the final amount. The dirctor will use Patreon’s platform and reach out

film stages dictates.

to friends, family and colleagues who originally contributed smaller dollar donations during the

Step 3: We researched and produced a top 100 list of potential businesses, foundations, organi-

making of Children of the Civil Rights. She will then expand the target list by connecting with

zations, Native Tribes and individuals in which we will reach out to over the next few years.

related to subject, bloggers and social media friends and family.

32.

her advisors groups, contributing businesss and organization groups, news outlets, organizations
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Requests in Process
MAY 2019
- Muscogee (Creek) Nation - Request $15,000
Secured $5,000 (2019) Pledged $10,000 (’20-’21)
- Respect Diversity Foundation - Request $5,000
Secured $1,500 (2019) Potential pledged $3,500 (’20-’21)
- Individual’s Donations - Request $7,000
Secured $ 3,185 (2019) Pledged $4,675 (’20-’21)
- Children of the Setting Sun Productions - Request $5,000 in-kind
Secured $5,000 in-kind in Lummi film crew.
- Cherokee Nation - Request $20,000
Secured $5,000 in-kind in film crew with possible cash funding in 2021.
- Miller / Packan Documentary Film Fund - Request $15,000
Applied for Development grant April 2019 - will receive answer this summer.
- Catapult Film Fund - Request $20,000
Applied for Development gunds April 2019 - will receive answer this summer.

- Suquamish Nation - Request $15,000
Applied for $5,000 in-kind, $5,000 cash (2019) $5,000 cash (’20) - will know in June.
- Puyallup Tribe - Requested $15,000
Applied for $5,000 each yr (2019 - ’21) - will receive answer in June.
- Chickasaw Nation - Request $15,000
Applied for $5,000 each yr (2019 - ’21) - will receive answer in this summer.
- Creative Capital - Request $50,000
Applied in Round 1 Letter of Inquiry - will find out if we make next round this summer.
- Sundance Documentary Film Fund - Requested $15,000
Applied for development funding May 2019 - will receive answer in two to six months.
- Derek Freese Documentary Fun - Request $35,000
Applied for Development grant - will receive answer in summer.
- Jim Joseph Foundation - Request $30,000
Applied for $10,000 each yr (2019 - ’21) - pending.
- Seattle Foundation - Request $5,000 - pending.
- Eddie Bauer - Request $5,000 - pending.
- Archdiosese of Seattle - Request $5,000 - pending.

- IDA Enterprise Documentary Fund - Request $85,000
Applied for Production grant April 2019 - will receive answer in September.

- Native American Rights Fund - Request $5,000 - pending.

- Cinereach Grants - Request $25,000
Applied for Production grant April 2019 - will receive answer in three months.

- International Fellowship of Christian and Jews - $15,000
Applied for $5,000 each yr (2019 - ’21) - pending.

- The Anne & Henry Zarrow Foundation - Request $50,000
Applied for $20,000 each yr (2019 - ’20), $10,000 (’21) - will receive answer in summer.

- Washington Trust Bank - $2,000 - pending.
- Equity in Education Coalition - $2,000 - Organizing a summer event that raises the funds

- Oklahoma City Community Foundation - $7,500
Applied for $2,500 each yr (2019 - ’21) - will receive answer this summer.

- Jewish Federation of Greater Seattle - $5,000 - pending.

- Tulalip Tribe - Request $25,000
Applied for $10,000 each yr (2019 - ‘20) and $5,000 (’21) - will receive answer in June.

- ACLU-Seattle - $2,000 - Possible sponsorship
Seattle screening and helping us connect to other ACLU organization in U.S.

- Muckleshoot Tribe - Requested $15,000
Applied for $5,000 each yr (2019 - ’21) - will receive answer in September.

- B&H Foto & Electronics - Requested $25,000 in camera equipment
Applied for camera equipment May 2019 - will find out this summer.
(more to come)
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How wonderful it is that nobody need wait a single
moment before starting to improve the world.
- Anne Frank

Inspiration:

“to Repair

the World”

ENGAGEMENT & SOCIAL MEDIA
Part 1
There will be some spectacular interviews. Only a small portion of some will be shown in
the film. Rather than having the rest remain on the virtual cutting room floor, we will assemble a
min-series that can be launched on our website, youtube channel and social media platforms. This

ARCHIVES

will serve in two ways, sharing the stories from the people we interview and promoting our new
film CIVIL.
Part 2

Lots of opportunites to promote sponsors!

While making CIVIL, we will film and photograph behind the scenes, capturing Native
American film crews filming Native American interviews, American Jewish film crews filming
American Jewish interviews and so on.
These collected film shoots and photos can be used to create short vignettes and images
for news outlets and social media platforms as well as shared with our partnering film crews for
their media outlets.
We will share the raw footage from the “behind the scenes” with our minority film crew
members so that they too can also create vignettes for their social media and, in turn, share their
vignettes with us so we can post on our media platforms. This synergy will help to create buzz,
boost awareness, build audiences for both groups and help market CIVIL.
Part 3
Julia has a long-term relationship with Western Washington University staff who are in
charge of interns. With help from a group of WWU interns, on our film’s website, we will develop
free access to uncut film clips from our film shoots not included in CIVIL.
We will also include any first hand accounts, letters, diary passages, photos, images,
newspaper clippings and articles gathered while making the film. This site will be for students and
teachers to use on their own school projects and lessons.
36.
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Children of the

CURRENT
WORK SAMPLE

Civil Rights

10 min
https://vimeo.com/332785698
pasword: civil2021
While we have been developing the story for over a year, we are very early in our filming
process. This Film Prospectus reflects more of the look and feel of The Great Expriment than
does this ten-minute film sample. It’s still nice to see a little visual filmwork about the current project.
This ten-minute film sample doesn’t tell a story; instead, it is made up of segments that
introduce a few characters in The Great Expriment. It was put together by the Director and not

58 min

the Editor due to budget constraints.

https://vimeo.com/117870529

Interviews in this film sample are from testing a few subjects during our story development

password: civil1958

PREVIOUS WORK SAMPLE

phase. We only filmed a few and they were not filmed with our artistic approach in mind, nor was
it shot in 4K with the camera we plan to use to make The Great Expriment.
The Director is currently working to secure equipment and enough funding so that we can
begin filming this summer or early fall. Our goal will be to secure enough interviews, animation
and archival images to produce a high end trailer that features our film’s story with our intended
look and feel.
In this sample, the beginning starts with a segment from the Civil Rights Movement era
then goes back in time to the 1700’s. After that, each segment is chronological and starts with a
title slide just to help the viewer transition between segments, (we do not plan to use title slides
in The Great Expriment).
This sample shows clips from mostly African American and Native American male
minorities but the film includes representatives from both genders and other minorities and majority.
Music and sound effects, such as horses racing across the plain or buggies giggling, have

The prior work sample is Children of the Civil Rights (PBS), a documentary co-produced
by Julia Clifford and Bob Ridgley, directed by Julia Clifford.
No one knew that a group of Oklahoma City kids were heroes, not even the kids
themselves. For six years, a group of children went into restaurants and asked for
service. It never got violent, it never made national new but these kids desegregated
every restaurant in Oklahoma City except one before the 1964 Civil Rights Act
was made into law. “Children of the Civil Rights”shares their six year odyssey
to freedom.
Our new film The Great Expriment is directly inspired by this prior film. Students loved
seeing history by watching other young people live it. Time and again, auditoriums full of high
school or university students gave standing ovations at Children of the Civil Rights screenings.

not yet been developed but will be included in the film with as much depth and richness as its

They totally related to the subjects and the story. Discovering stories from a young person’s

visual counterpart.

perspective gives a totally different lens in which to experience the making of America.

Storyboard drawings representing a few of the animation scenes have been put in as
placeholders. Words written on screen during the Treaty of 1855 segment are placeholders for the
narration not yet recorded. And, the reader for Laura Brown’s diary is a placeholder for the
professional voice we will use.

This experience motivated Julia to dig deeper into stories told by the young and minorities
found further back in history. She discovered that these stories are just as compelling and inspirational.
This new film, The Great Expriment departs from our prior work in that we are
spending more time intentionally defining the story arc and planning the artistic approach before

B-roll is missing. For example, beautiful close ups of Jewell James carving on a totem
that will be incorporated during Jewell James’ interview.
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we begin filming. We are also using minority film crews to capture minority stories when we can,
something we didn’t pursue for Children of the Civil Rights.
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Addendum A:Resources
DOCUMENTARIES TO DATE
•
•

•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

The Story of America is a documentary series made from the colonists point of view.
Ken Burn’s American History films focus on segments or figures in American History. His
films have a more fair point of view but no one film discusses the making of America as a
whole or flips the narrative.
The Untold History of the United States is an Oliver Stone series focused on a century of wars.
The Rise and Fall of Jim Crow focuses on Black history in the Jim Crow era.
Eyes on the Prize is a series that focuses on the Civil Rights Movement.
Faces of the Enemy focuses on how nations dehumanize their enemy through the use of
propaganda.
Race: the Power of an Illusion is a three part series that looks at myths and misconceptions
of race through the lease of science, history and social institutions.
The Language You Cry links people in present day African American Georgians with 1700’s
Sierra Leone.
The Business of America focuses on the formation of corporations.
Creating Freedom is a series focused on race presented by some of the world’s top thinkers.
The Faithkeeper is Bill Moyer’s 1991 interview with Iroquois leader Oren Lyons.
13th focuses on the criminal justice system.
Strange Fruit is about lynchings.
Tulia Texas is about a corrupt police force and a town who fought back.
The Road to Brown is about Brown vs Board of Eduction.
Miles of Smile, Years of Struggles is about sleeping car porters.
Hitler - A Career focuses on what happens when democracy fails.
L’Dor V’Dor - From Generation to Generation is about America Jewish history and life in
Tulsa.
Accidental Courtesy: Daryl Davis, Race in America is about a famous black musicians
KKK collections and the friendships he forms with members of the KKK.
A Good Day to Die is about the Native American 1960s revolution.
Who Owns the Past? is about the battle for ancient Native American burial grounds.
America Before Columbus is about Amercia before Europeans reached its shores.
The Thick Dark Fog - Reclaiming Native American Identity is about native boarding schools.
White Like Me is about a white man’s reflections on race.
Paper Clips is about students trying to collect six million paper clips to represent the six million jews killed by Nazis.
Super Chief is about a native american tribal chairman campaign.
The Earth is Our Home is about the Great Basin natives and 5,000 years of tradition culture.
Women Warriors is about a monther and daughter fighting for indigenous righst in America.
Watched for content and style for story development.

A-I.

BOOKS TO DATE
Until We Meet Again - thirteen concentration camps, liberation and a miraculous reunion, a true
story of love and survival in the Holocaust. Written by Mike Korenblit and Kathleen Janger.
The Race Beat - The press, the Civil Rights stuggle an teh awakening of a nation. Pulizer prize
winning book written by Gene Roberts and Hank Klibanoff.
Blood Moon - An American epic of war and splender in the Cherokee Nation. Written by John
Sedgwick.
Stamped from the Beginning - The definitive History of Racist Ideas in America. Written by
Ibram X Kendi.
Churchill and Orwell - A dual biography of Winston Churchhill and George Orwell, who preserved democracy from the threats of authoritarianism. Written by Thomas E. Ricks.
The Soul of America; A Different Mirror - Looks back at critical times when hope overcame
division and fear to better understand the present. Written by Jon Meacham.
The Half Has Never Been Told - Slavery and the making of American Capitalism. Written by
Edward E. Baptist.
Killers of the Flower Moon - The 1920 era Osage murders and the birth of the FBI. Written by
David Grann
Chickasaw Removal - A uniquely detailed account of the removal of the Chickasaw Nation from
their original homelands. Written by Amanda L. Paige, Daniel Littlefield and Fuller L. Bumpers.
The Blue Tattoo - The life of Olive Oatman and the harrowing story of a forgotten heroine of
frontier America. Pulizer prize winning book written by Margot Mifflin.
Empire of the Summer Moon - Quanah Parker and the rise and fall of the Comanches, the most
powerful tribe in American history. Written by S.C. Cwynne
Behold These Walls - The he Oklahoma City sit-in movement and the African American children
who desegregated their city. Written by Clara Luper.
The Warmth of Other Suns - The epic story of African America’s great migration from the south
to Detroit, Chicago and California. Written by Isabel Wilerson.
The New Jim Crow - Mass Incarceration in the age of colorblindness, the rebirth of a caste-like
system in the United States. Written by Michelle Alexander.

A-II.

(more to come)

CULTURAL CENTER VISITED TO DATE
•

Muscogee Creek Nation

•

Lummi Nation Archives

•

Cherokee Nation Cultural Center

•

Tulalip Tribe Cultural Center

•

Oklahoma Historical Center

•

The Daybreak Star Center

•

Tulsa Historical Society

•

Seattle Art Museum

•

Gilcrease Museum

•

Holocaust Center for Humanity

•

Museum of History & Industry

•

Pechanga Cultural Center

•

NW African American Museum

•

Luke Wing Museum

ARTICLES TO DATE

“How an Iroquois Chief Helped write the U.S. Constitution” - The Daily Beast - https://www.
thedailybeast.com/how-an-iroquois-chief-helped-write-the-us-constitution
“Franklin and the Iroquois Foundations of the Constitution” - By Cynthia & Susan Feathers 2007 The Pennsylvania Gazette - http://www.upenn.edu/gazette/0107/gaz09.html
“A Timeline of the American Revolution from 1763-1787” - The British Library - https://www.
bl.uk/the-american-revolution/articles/american-revolution-timeline
“The Boston Tea Party: No Taxation Without Representation” - Tom Egelhoff, December 16, 2013,
- http://kmmsam.com/the-boston-tea-party-no-taxation-without-representation/

Articles that helped to develop the story; half are listed below:

“Remembering the Ladies” - Feminist.com - https://www.feminist.com/resources/artspeech/remember/rtl4.htm

PRE-AMERICAN HISTORY
“Johannes Gutenberg” - Wikipedia - https://en.wikipedia.org/wiki/Johannes_Gutenberg

“Who wrote the Declaration of Independence” - JSTOR Daily - https://daily.jstor.org/
who-wrote-the-declaration-independence/

“Printing Press” - HISTORY - https://www.history.com/topics/inventions/printing-press

“Enlightenment, Freedom and Slavery” - Monticello - https://www.monticello.org/slavery-at-monticello/liberty-slavery/enlightenment-freedom-and-slavery

“Iroquois Confederacy” - EveryCulture.com - https://www.everyculture.com/multi/Ha-La/Iroquois-Confederacy.html
“From Enlightenment to the Romantic Revolution” By Jeff Carreira, March 7, 2010, Spontaneity, Flow and Creativity - https://philosophyisnotaluxury.com/2010/03/07/from-the-enlightenment-to-the-romantic-revolution/
“Enlightenment” - HISTORY - https://www.history.com/topics/british-history/enlightenment
EARLY AMERICAN HISTORY
“The Jamestown Chronicles Timeline” - History Is Fun - https://www.historyisfun.org/sites/jamestown-chronicles/timeline.html
“Why Did the Europeans Explore and Colonize America” - Owlcation - https://owlcation.com/
humanities/Why-did-the-Europeans-explore-and-colonize-America
“Thirteen Colonies” - Wikipedia - https://en.wikipedia.org/wiki/Thirteen_Colonies
“Benjamin Franklin Printing House” - Benjamin Franklin Historical Society - http://www.benjamin-franklin-history.org/printing-house/
“The Rough and Rowdy Origins of American Journalism” - by Eric Burns - Medium - https://medium.com/@Salem_Solomon/the-rough-and-rowdy-origins-of-american-journalism-31641cabf3e0
A-III.

EXPANSION
“1801 Thomas Jefferson: Indian ‘Civilization Program’” - State of the Union History - http://www.
stateoftheunionhistory.com/2016/03/1801-thomas-jefferson-indian.html
“Lewis & Clark National Historic Trail” - US National Park Service - https://www.nps.gov/lecl/
faqs.htm
“Columbia River History: Thomas Jefferson” - Northwest Power and Conservation Council https://www.nwcouncil.org/reports/columbia-river-history/jefferson
“Religion and Reform” - The American Yawp - http://www.americanyawp.com/text/10-religion-and-reform/
“Education during the Slave Period” - Wikipedia - https://en.wikipedia.org/wiki/Education_
during_the_Slave_Period
“Pre-Civil War African-American Slavery” - Library of Congress - http://www.loc.gov/teachers/
classroommaterials/presentationsandactivities/presentations/timeline/expref/slavery/
“What The Constitution Really Says About Race and Slavery” - The Heritage Foundation https://www.heritage.org/the-constitution/commentary/what-the-constitution-really-says-aboutrace-and-slavery
A-IV.

INDIAN REMOVAL ACT
“All Roads Led from Rome: Facing the History of Cherokee Expulsion” - Southern Spaces
“1829 - Gold Discovered on Cherokee Lands” - Savages & Scoundrels - http://www.savagesandscoundrels.org/flashpoints-conflicts/1829-gold-discovered-on-cherokee-lands/

“Death Rate Cover-Up at Carlisle Indian School” - Native Sun New -https://www.indianz.com/
News/2013/09/05/native-sun-news-death-rate-cov.asp

“A Century of Lawmaking for a New Nation: U.S. Congressional Documents and Debates” - 21st
Congress, 2nd Session (Andrew Jackson’s Speech to Congress on Indian Removal Act) - https://
memory.loc.gov/cgi-bin/ampage?collId=llrd&fileName=010/llrd010.db&recNum=438

“A History of Atrocities” - United to End Genocide - http://endgenocide.org/learn/past-genocides/
native-americans/

“Farewell Letter to the American People” - Wikipedia - https://en.wikipedia.org/wiki/Farewell_
Letter_to_the_American_People

“Dawes Act” - Wikipedia - https://en.wikipedia.org/wiki/Dawes_Act

“Native American and the Federal Government” - History Today - https://www.historytoday.com/
archive/native-americans-and-federal-government

“Samuel Cloud on the Trail of Tears” (1838) - W.W. Nortan & Company - http://www.wwnorton.
com/college/history/america7/content/multimedia/ch11/research_02b.htm

Industiral Revolution
“Life in Industrial America” - The American Yawp - http://www.americanyawp.com/text/18-industrial-america/

“Compromise of 1850” - Wikipedia - https://en.wikipedia.org/wiki/Compromise_of_1850

“Mississippi Company” - Wikipedia - https://en.wikipedia.org/wiki/Mississippi_Company

“Chief Seattle’s Speech” - Wikisource - https://en.wikisource.org/wiki/Chief_Seattle%27s_Speech

“Richard Cantillon: The Founding Father of Modern Economics” - Mises Institute - https://mises.
org/library/richard-cantillon-founding-father-modern-economics

“Manifest Destiny” - The American Yawp - http://www.americanyawp.com/text/12-manifest-destiny/
CIVIL WAR ERA
“Homestead Act” (1862) - OurDocuments.gov - https://www.ourdocuments.gov/doc.php?flash=false&doc=31
“Thomas A. Edison: Youthful Business Ventures” - GG Archives - https://www.gjenvick.com/Biography/ThomasAEdison/02-YouthfulBusinessVentures.html
“Civil War Facts” - American Battlefield Trust - https://www.battlefields.org/learn/articles/civilwar-facts

“Adam Smith and J.B. Say on the Division of Labour” - Online Library of Liberty - https://oll.
libertyfund.org/pages/adam-smith-and-j-b-say-on-the-division-of-labour
“The Wealth of Nations” - Wikipedia - https://en.wikipedia.org/wiki/The_Wealth_of_Nations
“Pullman Porter” - Wikipedia - https://en.wikipedia.org/wiki/Pullman_porter
“Wright Brothers - Biography, Inventions & Facts” - Britannica - https://www.britannica.com/
biography/Wright-brothers
“Henry Ford” - Biography - https://www.biography.com/people/henry-ford-9298747

“The Cotton Revolution, Reconstruction” - The American Yawp - http://www.americanyawp.com/
text/11-the-cotton-revolution/
NATIVE AMERICA BOARDING SCHOOL ERA
“White Man’s Burden” - Wikipedia - https://en.wikipedia.org/wiki/The_White_Man’s_Burden

WORLD WAR II ERA
“Anne Frank’s Family Tried to Leave for US but Their Requests Were Never Processed” - Jewish
Telegraphic Agency - https://www.jta.org/2018/07/06/global/anne-franks-family-never-denied-usvisas-study-states

“‘Kill the Indian, and Save the Man’: Captain Richard H. Pratt on the Education of Native Americans” - History Matters - http://historymatters.gmu.edu/d/4929/

“Important Moments in Japanese American History: Before, During and After World War II Mass
Incarceration” - Densho - https://densho.org/timeline/

“Boarding Schools” - American Indian Relief Council - http://www.nativepartnership.org/site/PageServer?pagename=airc_hist_boardingschools

“The Language, Some Issues Over ‘Issues’” - by Richard Langworth - June 8, 2009 - https://richardlangworth.com/the-language-some-issues-over-issues
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Budget

Program: “CIVIL” Documentary Film
Format: HD

Producer/Julia Clifford & Bob Ridgley

Director/Julia Clifford ~ director@thecivilproject.com

Research: 60 weeks
Research

Research:

Producer/Julia Clifford & Bob Ridgley

Locations: New York, DC, Atlanta, Oklahoma, Paciﬁc NW

8 weeks

PROJECT DEVELOPMENT

#

PRODUCING & PRODUCTION STAFF - RESEARCH/
1000 DEVELOPMENT PREPRODUCTION PHASE

10,000

0

852,092

120,000

3000 Rights, Music & Talent

110,150

4000 Crew & Personnel

174,200

5000 Production Expenses

62,115

6000 Travel

23,426

7000 Post-Production

79,150

8000 Insurance

12,800

9000 Ofﬁce & Administration

14,050

10000 Publicity, Promotion, Website

SUB TOTAL

CONTINGENCY

FISCAL SPONSOR FEE

104,250

10.0%
4.0%

GRAND TOTAL

756,701

75,670
19,721

852,092

300

3,000

3,000

1060 Editor

10

days

500

5,000

3,000

4
0

350,427

TOTAL CASH

512,755

allow

34
45

1220 Production Expenses
1221
1222

Camera/Lighting/Grip Equip Rental
Sound Equip Rental

0

200

allow

0

24,810

1,000

35
50

allow

1,000

days

200

2,000

2,000

4

days

200

800

800

days

1,000

150

1,500

650

days

allow

UNIT

X

PRICE

2010 Producer

1

ﬂat

60,000

2030 Writer

1

ﬂat

20,000

2020 Director

1

40,000

ﬂat

#

UNIT

X

PRICE

1

ﬂat

3090 Miscellaneous

1

allow

3110 Researcher (contractor)

1

weeks

1,400

3130 Shipping/messenger

1

allow

100

3020 Title Report

1

3100 ARCHIVAL PHOTOGRAPHS & STILLS
3120 Preview fees

1

3140 Stills licensing

145

3190 Miscellaneous

1

0

3200 STOCK FOOTAGE & FILM CLIPS
3210 Researcher (contractor)
3220 Preview footage fees

3240 Stock footage licensing

3250 Stock footage transfer costs

1
1

350
6

3290 Miscellaneous

1

3300 TALENT

3320 Voiceover Recording

10

1,000

ﬂat

20,000

1,650

852,092

350,427

43,813
19,721

512,755

stills

45,300

allow

weeks

150

150

150

allow

allow

200

Composer (all-in package includes musicians, score, and
recording session)

3430 Add'l Music Rights (songs, etc.)

1

ﬂat

18,000

15,000

1

ﬂat

500

500

1

500

allow

UNIT

X

PRICE

TOTAL COST

4010 Line Producer

10

days

350

4020 Director's Assistant

10

days

400

4030 Director of Photography

4035 "B" Camera Director of Photography
4040 Assistant Camera

4065 Add'l Boom Operator

7,000

22
32
32
10
32
32

days
days
days
days
days
days

117,700

350
750
600
350
650
400

3,500
7,700
4,000

24,000

0
0
0
0

1,000

0

6,000

40,000

0

100,000

650

0

500

150

0

31,500

0

1,400

150

35,000

1,500

150

0

2,000

500

15,500

500

20,600

IN KIND $
66,500

3,500
7,700
4,000

19,200

11,000

20,800

10,000

3,500

12,800

4% Fiscal Sponsor Fees

$150 Miscellaneous

38,200

7,000

110,150

#

37 months total

10.0% Contingency

1,400

500

TOTAL

4015 Production Coordinator

2,000

162 weeks total

0

150

2,000

8 weeks wrap/prep for edit

30 weeks ﬁnishing

150

1,500

150

52 weeks production

33,200

12,000

42,000

250

allow

1,000

100

150

120

seconds

16,000

3420 Music Supervisor (songs, etc.)

4000 PRODUCTION STAFF

1,400

12 weeks pre-production

TOTAL $

12,100

0

45,200

60 weeks research

150

100

43,500

32 days w/BCAM

60,000

150

300

1,400

allow

1,000

32 days w/sound

TOTAL $

IN KIND $

1,400

200

allow

0
1,000

150

150

allow

0

20,000

500

150

0

32 days shooting

100,000

20,000

1,000

500

3400 MUSIC/COMPOSER
3410

60,000

TOTAL COST

3010 Story Rights (Samual Cloud & Laura Brown stories)

3150 Stills duplication costs

IN KIND $

120,000

3000 STORY & OTHER RIGHTS

1,000

20,000

40,000

TOTAL

0

50,560

TOTAL COST
120,000

0

2,250

0

56,560

#

0

1,500

3,250

0

0

15,750
7,550

allow

0

2000 DIRECTORS, PRODUCERS, WRITERS

1,000

0

2,000

5,100

15,750
8,550

0

1,700

5,100

350

0

1,260

1,700

TOTAL

RIGHTS, MUSIC & TALENT

24,810

1,260

150

allow

0

3,000

2,200

1

5

1250 Insurance

2,200

10
10

1240 Post-Production (edited and ﬁnished on edit system)

4060 Sound Recordist

B.

34

1140 Research travel

550

days

allow

36

1130 Research meetings with potential advisors, allies, etc.

days

5

1120 Videos, screenings

CREW & PERSONNEL

IN-KIND TOTAL

10,000

3,000

days

56,560

2000 Producing Staff

3,000

10

AMOUNT

1000 Project Development

0

*** Do not print ***

5,000

1040 Developing Budget

Director will compile transcripts into ﬁlm script

EXPENSE DESCRIPTION

ACCT

ﬂat

TOTAL $

18,200

0

469,665

GRAND TOTAL

IN KIND $

10,000

350,427

700 Funding gap/amount still to be raised

TOTAL COST

ﬂat

1230 Travel

5,000

PRICE

ﬂat

1210 Rights, Music and Talent

27,000

X

1

1100 RESEARCH

200 Broadcasters

UNIT

1

1200 PRODUCTION & POST-PRODUCTION OF TEASER VIDEO

600 In-Kind

162 weeks

1

1190 Misc research

500 Producer Cash

TOTAL:

1030 AP/Researcher

1070 Production Assistants

AMOUNT

400 Crowdfunding

19,721

449,221

12 weeks

1010 Producer/Director/Writer

1110 Photo Scanning

300 Individual & Business Sponsors

56 weeks

23,200

1050 Sound

TOTAL: 162 weeks

100 Grants

FISCAL SPONSOR FEES

31,857

8 weeks

Edit:

Total Post:

1020 Director of Photography

Edit: 56 weeks

INCOME DESCRIPTION

318,570

75,670

CONSTANTS TABLE

Total Post: 12 weeks

ACCT

32 days (over 12 wks)

Wrap:

Budget date: 6/1/18

756,701

GRAND TOTAL

12 weeks

Shoot:

SUBTOTAL

CONTINGENCY

60 weeks

Prep:

Director/Julia Clifford ~ director@thecivilproject.com

8 weeks

Shoot: 32 days (over 12 wks)
Wrap:

*** Do not print ***

Format: HD

Locations: New York, DC, Atlanta, Oklahoma, Paciﬁc Northwest Prep: 12 weeks
Budget date: 6/1/18

BUDGET SUMMARY

Program: “CIVIL” Documentary Film

3,500

12,800

2,000

15,000

0

500
89,550

TOTAL $
51,200

0
0
0

24,000

8,200

0

10,800

0

B-I.
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4050 Gaffer

32

4080 Production Assistant (On-Set, Manages media & drives)

10

days

600

19,200

300

days

4100 EDITORIAL STAFF

56,500

4110 Editor (independent contractor)
Prep/consult during shoot

Log/capture/ingest all footage

PRODUCTION EXPENSES

allow

2,500
2,000

48,000

48,000

5

weeks

1,200

6,000

6,000

#

UNIT

X

PRICE

2,500

2,500

1

allow

1.00

15,000

5012 Canon BP-A60 Battery

3

batteries

1.00

495

1

allow

4
1

5020 Carrying Case

5021 Tripod / Steadcam

1

5030 "B" Camera pkg rentals
5031 "B" Camera accessories

22
22
1

5090 Miscellaneous

The entire kit will be purchased at at the beginning of
project, and will then be sold at the end of the project for
50% of the original purchase price. Also note that on-set
drives are listed under 5600.

5100 SOUND

cards

allow
allow
days
days

1.00
1.00
1.00
1.00

allow

66,500

TOTAL COST

5010 Canon C300 Mark II package with 3 lenses

5013 SD card reader

31,281

199

IN KIND $

15,000

50

350

4,500

300

300

300
100

5130 Batteries & Expendables

32

days

15

480

1

5210 Lighting & grip package rental
5220 Lighting & grip purchases

10

days

1

allow

1

5230 Expendables

5290 Miscellaneous

1

5300 STUDIO FACILITIES

5310 Studio facility rental

5320 Electricity & facility charges
5390 Miscellaneous

5600 PRODUCTION Hard Drives Storage

5610 Field Drives - LaCie Rugged Drives

150

days

480

allow

150

4 TB
Drives

250

1

5700 LOGGING + TRANSCRIPTIONS

allow

3,430

2,000

2,800

0

480

1,500

150
0

4,350

1,500
2,500

200

200

150
5,430

5,280

150
4,500

0

4,500

930

780

0

150

2,550

200

allow

300

2,500

0

allow

11,090

-3,900
-1,300

150
4,350

200

1

2

5690 Miscellaneous

150

2,500

4,500

10,500
3,500

0

150

11

8

(Assume max 4 hrs/~64 GB per day, 140 hrs total, need 2.5
TB total, x2 for mirror)
5620 Studio Drives Main Backup

0

allow

50

350

2,000
4,800

5200 LIGHTING & GRIP

796

1,485

6,600
2,200

150

allow

15,000

350

4,500

days

5190 Miscellaneous

17,281

50

5,430

allow

TOTAL $

25,090

796

32
0

107,700

1,485

5110 Sound equipment rentals

5120 Sound equipment purchases

0

56,500

174,200

5011 San Disk 64GB Extreme Pro CFAST Memory Card

2,000

150

0

2,550

2,000

400

150

400

150
2,740

150
1,520

1,220

5710 Transcriptions

45

hours

25

5720 Logging verite footage (PA1 in-house)

60

hours

60

3100

miles

0.58

288

meals

25

7,200

7,200

1

allow

400

400

400

(Assume 35% footage are interviews to be transcribed)

5800 LOCAL EXPENSES

5810 Gas/Mileage (based on current IRS mileage rate)
5820 Parking lots & fees

5830 Meals (Dir/Prod, DP, Sound, PA) based on per diem
5840 Snacks/Craft Service

4

32

5850 Location Fees, Permits, Gratuities
5890 Miscellaneous

1

10,334

24

allow

allow

TRAVEL

1,798

#

UNIT

X

PRICE

roundtrip

500

nights

125

8,500

days

100

1,400
1,600

15

6040 Incidentals & gratuities

5

6050 Local Transportation/Car Rental (Includes Gas)

14

6060 Per Diem (includes travel days)
Dir/Prod

6070 Airport Parking

6090 Miscellaneous, Location travel

50

roundtrip
gifts

days

80

32

days

18

20

80

days

7100 EDITORIAL SUPPLIES

UNIT

X

PRICE

allow

2,500

30

weeks

300

1
1

allow
allow

1

allow

50

5

years

50

7190 Miscellaneous

7200 FORMAT CONVERSIONS

1
1

allow
allow

0

1,600

576

12,150

576

1,000
6,000

IN KIND $

2,500

0

17,426

TOTAL $
12,150

2,500

500

500

9,000

150

7150 Vimeo Online

7140 Blank DVD media for screeners, etc.

500

1,000

500

7130 Blank Blu-Ray media for screeners, etc

750

4,100

1,600

TOTAL COST

1

7,500

1,400

23,426

#

TOTAL $
17,426

4,400

1,600

50

allow

7,500

6,000

500

TOTAL

7090 Miscellaneous

200
40,095

33,110

750

100

20
20

DP

7070 Edit room rental

640

IN KIND $

68

7050 Equipment Repair

1,798

96

TOTAL COST
23,426

15

7030 Hard Drives/RAID 5 System

10,334

200

6030 Hotel-Dir/Prod, DP, Prod. Coord. - based on 2019 per diem

6020 Add'l baggage fees for equipment

POST-PRODUCTION

0

0
1,220

640

200

6010 Airfare-Dir/Prod, DP, Prod. Coord.

7000 EDITORIAL EQUIPMENT & FACILITY

400

62,115

6000 TRAVEL EXPENSES

1,120

96

20

days

1,120
1,620

TOTAL

SPAINS EXPULSION OF THE JEWS IN 1492
(Christopher Columbus may have been
one such Jew.)

0

weeks

TOTAL

5000 CAMERA

8,200

3,000.00

24

1

Edit period

4120 Assistant Editor

11,000

3,000

9,000

150

500

50

50

150

0

500

50

150

250

150
1,325

50
50

250

150
0

1,325

B-II.
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7230 Brodcast PAL-NTSC transfers

1

allow

525

525

7290 Miscellaneous

1

allow

150

150

7250 Theater DCP format conversions

1

7200 GRAPHICS & MOTION CONTROL
7210 Graphics & Titles Designer

20

7230 Animation

40

7220 Motion Control (still photographs)
Director will create Animation

7400 COLOR CORRECTION
7410 Color Correction
7500 POST SOUND

7510 Sound design, edit, mix, layback (combined pkg)

7600 TITLES

7630 Main & End Titles

hours

300

days

750

allow

150

days

500

2
100

disk
dubs

300
3

1

1

7800 SUBTITLING & CLOSED CAPTIONING

allow

allow

minute

65

7830 Closed Captioning

60

minute

65

7900 ADDITIONAL REQUIRED ITEMS

7910 Transcription for "as-broadcast" cut

1

7920 Clones of all master media (approx. 20 TB across 5 x 4TB drives)

5

9,600

9,600

21,150

allow

350

drives

#

UNIT

2,150

2,000

PRICE

1

year

2,300

8030 Equipment & Video/Negative Insurance

1

year

4,500

8020 Errors & Omissions Insurance

1,050

600
300

1

allow

#

UNIT

8,100

3,900

PRICE

60

months

15

9040 Postage

60

months

15

9030 Photocopy

60

9090 Miscellaneous

3

9300 PROFESSIONAL SERVICES
9310 Legal

1

9320 Accounting & Bookkeeping Services

60

Director worked for accountant seven years

9340 Copyright Registration

1

9350 Bank Charges

2,475

1

years

350

12,800

10020 OnLine Trailer

#

allow

32
1

1

10150 Stills Reproduction

5

10140 Press Kits - design & production
10160 Publicist

10200 WEBSITE (excluded by some funders)

100

days

allow

ﬂat

1

allow

1

allow

5

allow

X

PRICE

3,450

60

month

10310 Travel-Universities, Libraries, High Schools, Com. Centers

96 screenings

10330 Festival Fees

10 screenings

Schools, Lib and Com Orgs will pay for travel & promo

10,600

96 screenings

96 screenings

FISCAL SPONSOR FEES
GRAND TOTAL

6,000

12,800

2,300
6,000
4,500

4.0%

17,500

3,450

900
450

4,200

6,400
4,200

4,500

100
300

10,000

17,500

75

600

10,000
1,800

0

TOTAL $

10,000

4,500

6,300

6,000

300

0

0
0

500

10,000

30

9,850

2,500

500

12,475

6,000

0

4,200

16,000

900

1,200

2,500

10

0

10,000
11,800

0
675

10,000

75

600
0

1,800

0
0

0

450

43,200

250

24,000

75

750

38,000
24,000

0

500

493,034

TOTAL $

0

300

10,000

756,701

12,800

IN KIND $

48,000
104,250

10.0%

55,850

300

16,300

0

2,125

100

100

SUBTOTAL

2,125

TOTAL $

0

4,200

TOTAL

CONTINGENCY

350

0

900

2,500

10,000

10250 Webmaster/maintenance

1

4,500

allow

months

10340 Promotion

350

3,900
3,900

IN KIND $

900

300

15

60

10320 Director

300

-00

TOTAL COST

500

600
300
150

4,500

300

years

10220 Hosting

10300 FILM TOUR

7,800

6,000

70

allow

UNIT

10110 Key Art Design (Graphic Artist)

10230 Site Design & coding

300

14,050

10100 PROMOTION & PUBLICITY (excluded by some funders)

10210 Domain name

2,300

450

Director donates time for promotion during eighteen-month Film Tour

10010 Photographer

1,050

IN KIND $

150

6,000

0

150

23,300

1,200

allow

months

150

0

2,125

20

months

2,000

3,900

TOTAL

10000 PUBLICITY STILLS

150
2,000

TOTAL COST

9020 Ofﬁce Supplies

PUBLICITY, PROMOTION, WEBSITE

750

300

6,000

X

9,600

20,250

12,800

9000 OFFICE & ADMINISTRATION

ARCHIVES OF GUNNAR MYRDAL & EMMETT TILL

21,150

150

TOTAL

OFFICE & ADMINISTRATION

0

TOTAL COST

8010 General Liability insurance package

0

9,600

150

425

X

0

0

79,150

8000 INSURANCE

0

650

20,000

150

TOTAL

INSURANCE

20,250

10,000

0

750

5

minute

150
10,650

650

150

60
60

10,000

650

20,000

150

7810 Translation & Subtitling
7820 QC of Subtitles

10,650

75

hours

525

650

65

4

7690 Miscellaneous

7790 Misc transfers

500

32

1

7700 TRANSFERS & DUPLICATION (DELIVERABLES)
7710 Blu-Ray Disk
7750 DVD Copies

500

days

hours

10

7590 Miscellaneous

days

10

27

7520 Voiceover Recording

650

allow

756,701
75,670
19,721
852,092

0

5,200

0

750
0

48,000
94,300

0
9,950

318,570

449,221

350,427

512,755

31,857

43,813
19,721
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Julia Clifford
1677 Mt Baker Hwy #A
Bellingham WA 98226
(360) 305-7837
director@thecivilproject.com

